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Abstract: 
 
This dissertation, entitled “Ibn Tabatiba’s Theory of Reception as expounded in his The Criteria of 
Poetry”,  is an attempt to re-read our critical heritage in the light of new and recent  critical 
theories in the field of reader reception, be it those coming from leading postmodernists or 
those of the theorists of the German “Constance” school, such as Hans Robert  Jauss and 
Wolfgang Iser in particular.  This is no easy undertaking because of the differences in time, 
nature, and method between Arabic and Western criticism, yet the assumption is that both 
criticisms are indebted to the same source, notably Greek criticism, and both allow for the 
importance of the receiver in the creative process.  
The Criteria of Poetry was in its day a serious attempt to draw the contours and set the 
foundations of poetic theory within the context of the aesthetic views of the fourth century 
Hegira. As such it contributed equally to the teaching of literature and to the processes of artistic 
creation and the reception of its products, hence the inclination to study the book in search of 
aspects of reception theory and the elucidation of its foundations and manifestations. 
The approach in this dissertation is historical and descriptive: the first to explore the formation 
of the theory in the West and its manifestations in Arabic critical heritage before Ibn Tabatiba, 
and the second to examine the book in terms of origin, dimension, and construction of Ibn 
Tabatiba’s reception theory. 
The dissertation consists of an introduction, five chapters and a conclusion. The major idea is 
that western reception theory concentrated on the receiver alone while Ibn Tabatiba thought of 
it as a trinity: text, producer, and receiver.  

 


